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The Ethnkc Museum in Hamburg |s dedicated to a central social issue: the exile. The starting
point for the exhibition of the same name, with photographs by New York-based
phetagrapher Antaine Wagner, was the view of one's own family history.

The greai-great-granddad by Richard Wegner weni (o the Swiss Engadine to search for the
wrRndrrngs through the mountainous landscaps that the composar kad underaken during his axila
banwasn 1849 and 1858. Both Yagnam ware inapined In this place, the clder ona 1o his
companitisrn, for axamgsn tha fng, the otror for 8 phobts prajaot ano 5 resuling book:

The challengo of M exhibition al e Roliwnbaumchousses in Handurg B nol just o darification of
b b “exile™ and the medabed guestions a5 to which kind of migration is exile al all. The challengo
is the necepbion. The audience will be able o percaive multiredial in order 1o lully mmenss inlo S
dupihs of his exhibition. The individual image does nol reveal ilsell complaelely in dsed in the
contenial light, b only from the complete conlexl. The percaption of all offerad technical resources
lgads 1o an undarstanding and a thematic dsscussion, If the visilor does nof, he remains amested in
the fragmentary. He can delight in agsthebics, i the atmospheres of the images, bul the
meaningfuiness grows only in the combinabsty of the pictonal and tonal means.

Multimedial means: there are two picture typas, the
landscape Rnd the porirait, there Are texts Rnd there ia
apnken taxt A3 well A3 sound. All the listad madia ara
pRuivalent partners within this nxhibiion - thoméore an
instaliation should be eonsidensd, bocsmso il s a spaoe-
encompassng, contont-relalod and sikestion-nelulod work of
ark,

"The recepbion of a piclura is, in its supposed direciness,
unconecipusly stlll adhering to tha gesture of tha
documentary and thus the real, the authentic.” (Michasl Grisko in "Unsharp Pictures” in the book of
fthe same name by Uila Hahn.) The search for * Reality faimess s understandable precisely in tha
case of a lopic such as axia, but fior artisis - and apar from Antoine Wagner, all poriraits are nod a
requiramant, If the world was already saan 180 years a6 wilh tha &ye of painting, the pholography
of this eye has been raplaced by a ballevable realistic image, and finally, by means of digltization,
has baen 50 tAr Away fram truthfulness A3 the painting it was then

Thi rheinrie of the Images 5 onty A8 credibla A3 we would ke 1o belleve

Of epursa, the opposite of allaged direciness with Antoine Wagner [s 3o wanted, sinca since the
origing af photngraphy, the madoem has ahways baan an artistic expression, in addition o
documantrry holding. Thus, the photographar forces the viewar to question the long decoded motif
tnrough his ealitairn, which has boon singéoed ouf from the ward, |= § mally what | see? Thin
nluckdation of whather the lindscapn in the photos B mally the Engading = ghson only sparngly. it
can alsn be o phodngrphnd modal, o digitad light-wordd maningn, o phatogrphod dotall of o
pomicand, The incntion B delnnmined by the antist's assartion, by tha Bles and his own histioricol
ennnnatinn, and by tha confrantation with inday's condibone

18 ks trus that Hue histosieal mfuronoes: fo B groal-grandfther Rictured Waggser and his oxike in
Bwitzprband arn du fo the addilion of contompaneny portris, e woll s the e and linguistic
wxnmamecabion with os woel as te indvidual destinies, tho mstaBution beoemes an “Archiv der
Goganwarl” Becise the lomporal space betwoen Richard Wagner in e Swiss exdie end the
porlradists is latenl. The dinect, concrele and presont experienoe, thal is, U exguesence of aoes
ind migrants, is abwiys mnmoedialoly tansformmed in the oontad of Anloine YWagnor Lo ramambor
and { or lo refect onusell, The responsibility of this installation with us is nol enly with e anis), bul
altso wilh ws viewers, Wi have folake & good pad of the ofered communication amd keep i wp,
Thiss exhibilicn slmulabes ellection and dEsoession. | S meilher the | 'arl pour Fad expression of 8
syslem-immoral artislic @scourse, nor of 3 punely socioculBlural or ethnological argurment. ILis
samply moie asseniisl | s societal-relevant. borme by arisbc means of exprassian.

And because the ndividual workpieoes of this exhibilion comaay reality and absbraciion, tey form &
wreal inlefleciual space,
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‘What forms of abstrection can be seen In this exhibition? The trianghe is called "Landscape -
Porreit - Tesd / Sound®,

The word landscape s used mainty in two meanings: on the one hand, gecgraghy refars lo an area
which is distinguished by natural sciences from olher aneas and on Bhe obher hand @ s used as a
culluraly shivped, subjoctive peraepbion of a region in ik eesthoetic whole - Thes, o philosophical
oulbwak-soinntific coneopt of kndscye

In genoral, howesnr, thern ks no uniform dofinition of what ks iandseapo, which ks why tha term can
Aisp be describad As A "compositional” because of its peaihatic, teriional, aoclal, palitical,
economie, and ethnaclogical referencas, whosa "semaentic eourt® Thousand-year, Central Evropean
itead, litarary and an history. Tha |atler is af particular interest hara.

Landscape is anchored in this cullural connotalion as @ stoppeng point for Cfe's own axislence, Wa
kniow thal Garman exdes who for religious reasons lefl their southem German hemaland in the
Beack Forus! in D rmad-nineteenth cenlury, for tes resson, sullled in B US slate of Varmoanl
Dariause e ndscee looked ke in De homeind or Schicswig-Hotstoimer ernigradod o Wisoonsin
, For Ju:l‘ihnﬁu rovinssenns. The leredictgey croafes frust, By sy crsrles ruliﬂb"il]l anel bﬂs&q

Tha word landscape 8 used mainly in two meanings: on the onea hand, geography refers 1o &narea
which s distinguished by natural sciences from other areas and on the other hand it 1s used as a
culturally shaped, subjective parception of a region in s aesthetic whale - Thus, a8 philosophical-
cultural-acientific concapt of landscapa

In genersl, howaver, there i3 ne uniform definltion of what is landscape, which iz why the tarm can
ais0 be described as a “compositional” because of its aesihetic, temilonal, social, poltical,
econamic, and athnological referances, whose "semantic courl™ Thousand-year, Cantral European
ideas, literary and an history. The latter |s of particular intarest here.

Landscape b5 anchored in this cultural connotation as a 1opping point for one’s own exislence. Ve
kniw that German ecdes who for redigious reasons kefl thaer southern German homeiand in the
Bilack Forest in the mad-nineleanth century, for this reason, seliled in the U5 slate of Vermant
because the landscapa looked like in the hometand or Schleswig-Holstlainer amigrated bo YWesconsin
. For just those reasons. The landecape craates trust, the space creates refiability and bonding,

A widespréad parceplion hodds landecape simply for a piece of natre, "Simpbe” nature, howavar,
has never been Tandscape®. Mol evan in art history. Molif setection, composition and armangement
of nature elemanis ghways made landscapa paintings o subjoctive collsges. Today, hae digital
Emage processing elemend fuses logethen and even imeges of places in e wold are created thal
v been compuled cornpletely or lamgaty on the compuler withoul amy lermplabe. The iter is at
Anloine Wagner s nol the case:

His fandscapos ane allachsd in addition o s punsdy aesihsiic documentanyiioe photography al its
historical conlaal, which ks formily hestony 1o seo s the nockees, The artisl, however, manages o
givee the images o comprehensbie validity for all of us, Knowing thal Bis alpine Swiss Rodscipe
respiration source hag served his greal-grondfathor Richird i the Grsl abstrection, beciese we gl
away from the piclure spoce and 1o @ sourd spac.

Horwarver, theyre s other fors of plcborial abstraction. In very meany pcbunes 15 handly or @te
Lisndsrunpe fo b seon, rodher o welled, doud -shrouded ity Thaeree qarn weeabiver, b, liguid o
difforont aggregmin statos from running water s clowds o snow and lop. The ronm s not always
mpisn &0 KD DyEaR, Wi st star to guoss and guass Wi laok againat tha ight in clihausttos and with
thiz light on ook facos

Asitoing Wigner portrays Uisse porbiaits, whish b resently look up in Harmburg aisd B, in
dialogue with wach othor, s il hone waes sn ocbes relationshio bebseen loGation and porsen. Bul il
dows nol really exist, il is ety constrecbed,

Tha poedrail - in facl one would have to speak of breas! piclures or busls - shows images of idantity.
Tha term |s tharefors appropriate because Anloine uses Wagner, bacause his French language
area uses the “phofo didentité” for the German “passport™. Wagner asked the screenad
prodagontsts to choose clothes and facial expressions as they would for passpots. Most of them are
unaut, neutral, fashonebly reservad. The resull - and here tha photographer has opted for 8 highly
effective and Intalligent solution - is nol & faciel photo, but a portralt of B poriralt of the Renalssanca
painting, which irAves real apace and spaca &s if the photographer wene using i Of the Goiden
Sneton had aleo snught the ideal proportioning. The aempty space can be interproted symbolically
as thn nmptiness in axiie, boiy as an extemal spacn. which is to be fllen afesh, in a fomign
wounlry, i possibly in anothor cultural Bguistic spoce, but also s an immer exile i which Hard
wonfronlation with onosell, which abvuys entads the losk of one's own sell. This miakes this diafogue
S0 immensaly powerful, The hangiog is loosened, in & shill of he andscape landscape portrail
landscape podrait, elc.. inlo a sequance of podrait next to portrail, which in tum ca@s the already
manboned Ranalssance in the firsl sanes and portrails of painters such as Jan van Eyck, Gigvanni
Balknd | Sandro Botticelll, Lorenzo Lotto, or busls from Donatelio,

A lacating of tha sounties of angin and reglans, the indivdualization of the particular parson i
given by the lexts and explanations, This in tumn resuits in 8 new ifangle of different origing - over 8
historically connotatad mowuntain iendscapa - 1o tha here Rd new and the new common place of
batng The images of the landscapa, tha images of the portryod are thus absays projoction
surtacns of (ntes, shanons, frendam and possibliios per sa, but thoy alsn sontain in iomeeves
doutrts, shopticksn, inseapity and ulbmately fafuw,





